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1. INTRODUCTION
This article aims to show readers the current
situation of evaluation of Art Education in Spain
about its education system framed in a theoretical and
contextual framework of history of educational laws.
We have searched the history of education in Spain in
different sources and analyzed the curriculum of
Primary Education in the artistic area with the aim of
achieving a possible next comparative with the
Japanese education system and means of evaluation.
Besides theory, we will analyze a survey taken by
Spanish teachers, who work in the real educational
context to enlighten us with their experience as
contextualization of our theme.
2. THE SPANISH EDUCATION SYSTEM
As seen in MERODIO, M. Isabel. (2010),1 the
education system in Spain is currently regulated by
the LOE (Act on Education). Under the Constitution,
education is a right whose goal is the full development
of the individual and basic education shall be compul-
sory and free.
The LOE says that the stage of primary education
comprises three cycles of two academic years and is
organized into areas designed based on the Key
Competences for lifelong learning2. As read on LOE,
the areas of study in Elementary Education are:
Knowledge of the Natural, Social and Cultural
Environment; Art Education, Physical Education;
Spanish Language and Literature; Official language, if
any; Foreign Language and Mathematics3.
Spanish Educational System begins in Childhood
Education 0-6 years. It is divided into two age groups
0-3 and 3-64. The first group is taught in kindergarten
but is defined like a school, curricular educational
based, not only Day Care, where assistance is optional
and costs money. The second group is taught in pri-
mary schools. Almost all schools have a specific area
for these students, optional and provided free of
charge.
Basic education is divided into Primary (EP) and
Secondary Education (ESO). Both are compulsory
and free of charge for all children between 6 and 16
years old. Primary education5 is divided into three
groups with two academic years for each one. The
ESO6 contains 4 courses between 12 and 16 years old.
The baccalaureate school has two training
courses for getting Higher Education. It is possible to
choose between 4 different modes with core subjects:
Arts, Science and Technology, Humanities, Social
Sciences, Natural Sciences and Health7. The students
must get the required score to enter into the university
by the nationwide examination (PAU)8. The overall
― 107―
人間発達科学部紀要 第9巻第1号：107－120（２０１４）
Evaluation in Spanish Art Education
－An approach to the reality of Spanish Art Education from the experience
of teachers in the north and based in the Educational Curriculum of Primary
Education (6-12 years) of the Autonomous Community of Madrid－
Sofia.PASTOR MATAMOROS, Atsushi.SUMI
Abstract
Through the history of art education in Spain, the current Spanish Educational System，the legislative framework
in the field of art education, the social reality surrounding Spanish children and the experience of teachers who form
them in Art as a compulsory subject: we will approach the reality of the current art education in the country. Taking
the assessment as a key theme of our consideration, we will present a study of cases by teachers located in a specific
area, in a specific socio-economic, cultural context of high-medium level, describing how they apply in practice, the
different methods, of evaluation of Arts Education given by the Spanish government and what are the main tools for
evaluating teachers in this field, which in turn is subdivided, in Plastic and Visual Education and Music Education.
keywords: Elementary Education. Art Education. Spanish Educational System. Evaluation. Plastic and Visual Education.
ratingofbaccalaureateschool(60%)plustheaverage
ratingofthePAU(40%)wilbethescaleofaccessto
getintocolegeandcareerrequested9.
Theotherpossibilityofstudyatthesameage,in
thehighschool,istheProfessionalTrainingprogram.
Thistraining,forbecomingaprofessional,hastwo
levels"middle"or"superior".Itisaccessibletothe
middlelevelfromtheESOandbehoovestothehigh
schoollevel,however,onecannotenteruniversity
fromthisprogram,becauseitistrainingfortechnical
skilsandpracticalcharacterbuildinginaspecific
profession10.Themiddlelevelgivesaccesstothe
abovethatcanalsobeaccesseddirectlywiththe
Bachelor'sDegreelevel.Inthefieldofarteducation
ispossibletogetintotheteachingsofArtandDesign11
certifyingartisticskilsthroughanexamination.And
also,haveaccesstotheseclasseswithouthavingac-
quiredtheaforementionedtitlesiftheapplicantsareat
therightageandpassedanentranceexamofartskils.
TitleofUpperTechniciancanprovideaccesstoart
universitycoleges.Subjectstaughtinthefieldofarts
educationareConservationandRestorationofCultural
Property,DesignHigherEducation,FurtherStudiesof
Art,Sculpture,Costume,Bookcreation,artappliedto
wal,FloralArt,CeramicsandGlass.Thesestudies
wilbeequivalenttoauniversitydegree12.
TheUniversityteachesfolowingthepaternof
theEuropeanHigherEducationArea(EHEA)13divid-
ingtheteachingfrom 4yearsofDegreetothe
postdegreeteachingscomposedbyMastercoursesand
Doctorate14.
3.HISTORYOFARTEDUCATIONINSPAIN
Asseen atthelastInform aboutSpanish
EducativeSystemin2009,theSpanishGovernment
tracesa"frameworklaw"planning45%ofthecur-
riculumbeingforthewholecountry.Theremaining
55%isdesignedaccordingtothecontextofeachgeo-
graphicalarea15.Firstofal,ArtEducationinSpainis
dividedbetweenMusicEducationandPlasticand
VisualEducation16.Thisarticlemainlydiscussedthe
evolutionofthesecondfield,visualandplastic,relate
tothecuriculum,evenifbothareasareconstantlyin-
tertwined.
Spain'stransitiontodemocracyafteralongpe-
riodofauthoritarianismledtotheproclamationofthe
regulatoryOrganicLaw8/1985of3July,theRightto
Education17,publishedintheOficialGazeteNo.159
of4/7/1985(LODE).TheLODEpromulgatesthe
rightofaltheSpanishpeopletohaveaneducation,
whichispartoftheSpanishConstitution18andcom-
mitmenttotheacquisitionofintelectualworktech-
niques,andhabitsthatpromoteaestheticknowledge.19
LawontheGeneralEducationalSystem1/199020
(LOGSE)of3October(October4BOE)replacedthe
previousEducationActof197021(LE)toupdateits
contentsandobjectivesbecauseofthenewdiscover-
iesinteachingandeducationalmaterial.Atthistime,
theareaofArtEducationinElementaryEducationof
Child,caled"plasticexpression22",appears.Thesub-
ject"PlasticandVisualExpression23"inSecondary
Educationisestablished.Thebaccalaureateschool
stageisdividedintofourcategories,oneofwhichis
caled"Art"withcoresubjectsforalmodalitiesand
specificasArtHistory,ArtDrawing,Technical
Drawing,PhotographyandTechnicalfundamentsof
graphicdesignexpression,PlasticVolume,etc.and
variousoptionalsubjectsthatspecializestudentsin
diferentfieldsofartisticproduction.AtLOGSE,in
thechapterpublishedinconnectiontoSpecialRegime
ofteaching,thereareLanguageEducationandArts
Education,coveringtheArtandDesign,Music,
DanceandDramawhichaimstoprovidequalitytrain-
ingforfutureprofessionalsinthosefields.Inthecase
ofplasticandvisualsubdivisionbeginstotrainstu-
dentswhoselecttheseteachingsfrom artisansto
SeniorTechnicians.
TheOrganicLaw10/2002of23Decemberonthe
QualityofEducation24(LOCE),evenitfailed,toits
implant,beganthereductionofhoursofapplicationof
artisticsubjectsinsecondaryeducation.Inartschool
topursueobligationofPhilosophyIandTechnical
Drawingwasaddedtothepreviousschedule,making
thesubjectartisticdrawingoptional.Thenameofthis
lawwasbasedonthemodificationofthegovernmen-
talbodyoftheStateeducationalevaluationfromthis
pointwould berenamed "NationalInstituteof
Evaluationandqualityeducationsystem."Asreadat
Merodio,2010.25
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Atpresenttime,thelegislativeframeworkofthe
SpanishEducationisgovernedbytheLOE,Organic
Law2/2006of3May26,onEducation,whichregulates
alstagesofformaleducation.
4.LEGISLATIVEFRAMEWORKOF
SPANISHELEMENTARYEDUCATION
TheGovernmentestablishedthecuriculaof
studiesofprimaryeducationcomposedbythemini-
mumcompetenciestobeacquiredtoachieveESO.At
eachstagethegeneralobjectives,methodology,con-
tentsandassessmentcriteriaaredefined.Theevalua-
tioncriteriaassessedthedegreeandtypeofacquired
learningandisessentialtoevaluatethedevelopment
ofbasicskils.Eachschoolisresponsiblefordevelop-
ingandcompletingthecuriculum dictatedbythe
government.Thatis,eachcentermustadaptthecur-
riculumtotheeducationalcontextandactualyestab-
lishingtheirownscaleofassessment:learningskils
bythestudentsandthepracticeoftheteacher.Atthe
endofthefourthyearanAssessmenttestofBasic
Skilswilbetakenbythestudentsandtheresultswil
beusedonlyfortheimprovementoftheSchool.
Article4.GeneralobjectivesoftheStagerelativesto
Art.27
l)Becommunicativethroughverbal,physical,
visual,artistic,musicalandmathematicalexpres-
sion,developingaestheticsensibility,creativity
andtheabilitytoenjoytheworksandartisticex-
pression.
m)ToknowtheculturalheritageofSpain,par-
ticipatinginitsconservationandimprovement
andrespecttheirculturalandlinguisticdiversity.
n)Todevelopalareasofpersonalityandanati-
tudeopposedtoviolenceandprejudiceofany
kind.
Article13.Evaluationofthestage.28
4.Everyevaluationofthestagewilbeoriented
toanalyze,evaluateandredirect,ifnecessary,the
variouseducationalactivities.
Withineachareaofthecuricula(oneofwhichis
ArtEducation)isdescribedthelevelandsectionof
eachoftheeightbasicskils(KeyCompetences)tobe
acquiredinthepracticeofeachcourse.
Itiscurentlyintheprocessofimplementationof
theOrganicLaw8/2013of9December,toimprove
educationalquality29(LOMCE)Thislawhasbeenap-
provedonlybyapoliticalgroupandisgenerating
controversyforitsreformsandbecauseofthesupport
oftheestablishmentofprivateschoolsindetrimentof
thepublicones,andissupportingtoogendersegrega-
tionatschoolspecialyrelatedtothesupportof
Catholicchurch.
ThediferencesbetweentheLOEandLOMCE
curiculumlevelregardingartseducationareenor-
moussincedeletedArtsEducationasacompulsory
subjectbeingfreelychosenbytheparents30.Theprob-
lemisthatgivenachoicebetweenforeignlanguage
andArtisticEducation,itleavesthesubjectinthe
processofextinction,havingbeendecreasethesubjet
withonly1,5hatweek31.
Asfortheevaluation,theLOEisbasedonKey
Competenciesanditdevelopmentso,children,only
canrepeatoneacademicyearduringthewholestage
whennecessary,aslongasthecenterdesignaneduca-
tiveactionplanforraisethechildrenbaseonhisor
herskils.TheLOMCEcreatestwoleveltestsinthird
andsixthgradefromwhichthedecisionaboutrepeats
thatcoursesagainornot.32
5.EVALUATIONOFARTSEDUCATION
INSPAIN
ArtEducationforElementaryEducationatcur-
riculaunderstandsasPlasticandVisualEducationand
MusicalEducation.Thisdocumentdividesthecon-
tentsintofourblocks:
・ Block1.Observationofplasticcreations.
・ Block2.Artisticcreationandexpression.
・ Block3.Listen.
・ Block4.Interpretationandmusicalcreation.33
AswehadindicatedearlierSpanishcuriculumis
completedbyeachSpanishAutonomousCommunity
WefocusourinvestigationintheAutonomous
CommunityofMadrid(CAM)
5.1ItemsForAssessmentofArtEducationin
SpainbyPrimaryEducationCurriculumofCAM
Threegroups:6-8years,8-10yearsand10-12
EvaluationinSpanishArtEducation
―109―
yearsdividethecriteriaforevaluationoftheareaof
ArtEducationinElementaryEducation.
5.1.1.Firstgroup:6-8years.EvaluationCriteria34
1.Todescribequalitiesandcharacteristicsofma-
terials,objectsandinstrumentspresentinthe
naturalandbuiltenvironment.
2.Tousesimpletermstodiscussfromtheobser-
vationofvisualproductionsandlisteningto
music.
3.Toidentifyandexpressthroughdiferentlan-
guagessomeelements(timbre,speed,intensity,
character)ofamusicalwork.
4.Toplayrhythmicandmelodicpaternswith
thevoice,thebodyandthetoolsandmovement
paterns.
5Tochooseandcombinesoundsproducedbythe
voice,thebody,objectsandinstrumentsback-
groundmusicforstoriesorpictures
6.Toidentifydiferentwaysofrepresentationof
space.
7.Testinginownproductionspossibilitiesadopt-
ingforms,texturesandcolors.
8.Todesignplasticcompositionsrepresenting
theownimaginary,emotionalandsocialworld.
5.1.2.Secondgroup:8-10years.Evaluation
Criteria35
1.Todescribethecharacteristicsandelements
presentintheenvironmentandthefeelings
causedbyartisticworks.
2.Touseproperlysomeofthespecificwordsof
plasticandmusicallanguageinprecisecontexts,
communicativeexchanges,descriptionsofproc-
ess,andargumentation.
3.Tousediferentplasticandgraphicresources
whilelisteningtoamusictrack.
4.Memorizeandinterpretabasicrepertoireof
songs,dancesandinstrumentalpieces.
5.Explore,select,combineandreorganizemusi-
calideaswithinsimplemusicalstructures.
6.Interpretthecontentofimagesandrepresenta-
tionsofspaceintheenvironment.
7.Selectandusecorectlytheappropriatetools,
techniquesandmaterialstocreateartisticprod-
ucts.
8.Sortedtextures,shapesandcolorsaccordingto
criteriaofsimilarityordiference.
5.1.3.Thirdgroup:10-12years.Evaluation
Criteria36
1.Search,selectandorganizeinformationonar-
tisticexpressionsoftheirculturalheritageand
othercultures,events,artistsandrelatedvisual
artsandmusicprofessionals.
2.Formulateopinionsaboutartisticmanifesta-
tionsaccesseddemonstratingtheknowledgewe
haveofthemandapersonalinclinationtomeet
theenjoymentandfilleisuretime.
3.Recognizemusicfromsocialandculturalenvi-
ronmentsandofothertimesandcultures.
4.Toadjusttheownactiontotherestofgroup
membersintheinterpretationofmusicalpieces
totwoormorepartsanddances.
5.Signupmusiccreatedusingdiferenttypesof
graphs.
6.Tomakecooperativeplasticrepresentationsin-
volvingspatialorganization,useofdiferentma-
terialsanddiferentapplicationtechniques
7.Checkthepossibilitiesofmaterials,textures,
shapesandcolorsappliedondiferentsupports.
8.Searchforanownwayofrepresentideas,ac-
tionsandsituations,usingtheresourcesthatthe
plasticandvisuallanguageprovides.
9.Touseadequatelydiferenttechnologiesofin-
formationandcommunicationforthecreationof
simplevisualandmusicalproductions.
6.THEPRESENTSTUDY
Havingresearchedtheaboveitems,thefolowing
questionarisesashowisappliedinSpanishclass-
roomsthoseassessmentmethodsselectedbyteachers
tocaryoutthequantitativeassayoftheirstudents.
Canteachers,whonormalyarenotspecializedinthe
artisticfieldtotakeapproachofalthatitems?What
kindofevaluationmethodologyhavetheydecidedto
apply?Matchtheteacher'spracticalapplicationofthe
subjectwiththeirschoolandthegoalsofthe
CommunityofMadrid.
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6.1.Descriptiveresearch
Weselectedadescriptiveresearch37 because
thereisnotanyinitialthesis,butthegetingthedata
wecanmakeourselvesnewquestionsaboutassess-
mentinanArtEducationandmaybecomparewith
othercountriesasJapan.AstheteachingsofBISQUE-
RRA(2004),thisanalysisisqualitativeandbasedin
contentsformakeathoughtaboutreality38.Tocary
outthisdescriptiveresearchofthecurentsituationI
havebegunreferingbacktothehistoryofarteduca-
tioninSpainandthestudyofthecuriculum of
PrimaryEducation.Togetdeeperinthismaterwe
madeasurvey,whichcanbefoundinAnnexnumber
one,basedonaforementionedevaluationitems.
6.2.Methodology
Thesurveywaspresentedindigitalformatforto
takeashorttimeansweringthequestionsandmake
clearerthemanagementoftheprocesseddata.
6.3.Participants
Participantsintheresearchwere11teachersfrom
thenorthoftheCommunityofMadridinapubliccen-
terandPrimaryEducationChildrenwhosesocio-
economic-culturalcontextismedium-high.Totake
thesurveywasfreeandvoluntarycharacterandthe
samplewasestimatedatone-thirdofalteachersat
theschool,whichsuggeststhosewerethemostrelated
tothesubject.
6.3.1.Sample
Thesamplewastakenby11teacherswhowork
andhaveresidenceinthenorthofMadrid:4menand
7womenagedbetween21and60years.4teachers
arenotexercisingtodayasteachersbutalhaveexpe-
rienceassuch.55%ofthesampleindicatedthatthey
haveworked,atleastonce,asaprofessorofarteduca-
tion,whileonly33%isspecializedinthefield.
7.RESULTSOFTHESURVEY
BasedonthecontentblocksofthesubjectofArts
Education,wecanseethediferencesbetweenthein-
terestoftheteacherineachblockofthecourse(figure
1),interestinthesubjectcenterbasingonownpercep-
tionoftheirschool(figure2)andthecurentsituation
ofthesubjectintheCAM(figure3).
Resultsindicatethatwhileasteachers,asforthe
AutonomousCommunityofMadrid,thesecondblock
"expressionandplasticcreation"isthemostimpor-
tant.Governmentreferstohaveaspecialpredilection
forthedevelopmentofinterpretationofmusicalcrea-
tionwhiletheCAMsupportsthedevelopmentofar-
tisticperception.However,anyteacherscoresthe
importanceoflisteningtomusic,whichhasbeenin
thelastplaceoftheranking.
Thus,goingintotheCuriculum ofPrimary
Education,weobservedthatteachershavestressedthe
importanceofcommunicationfromdiferentmedia
EvaluationinSpanishArtEducation
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Figure1:Preferenceofblockbyteachers
Figure2:Preferenceofblockbytheschool
Figure3:Preferenceofblockbyteachers
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Captionoffigure1,2,3:
Bloque1Obs:Block1.Observationplastic.
Bloque2.Exp:Block2.Artisticcreationandexpression.
Bloque3.Esc:Block3.Listen.
Bloque4.Int:Block4.Interpretationandmusicalcreation.
aimedmoreatainmentintheclassroom,folowedby
thedevelopmentofalareasofpersonality,respect
andnon-violence.Andtheculturalheritageisbeing
forgotenwithscalesof4outof10inthedegreeofat-
tainment.
Intheirpractice,teachers,havedeterminedthat
encourageclassroomleveltheprocessesofarteduca-
tionasshowninthefolowingtable.Thenumber1
highlightsthelackofinterestinthisfieldwhilenum-
ber5isagreateforttocomprehensivelypromotear-
tistic education in al educationalfields:art
expression,artisticappreciation,creativityandtech-
niquesanduseoftools.
Theevaluationcriteriaproposedinthecuricu-
lumanddividedbystages6-8,8-10and10-12were
ratedbyteachersindependentlyinarangeof1to5
withthefolowinglegend:
1.Wedonotworkthatintheclassroom.Wedo
notgiveimportance.Donothavetimetoapply
it.
2.Althoughweareawareoftheimportanceof
thisitemweprioritizeother.
3.Isrelativelyimportantitem,so,weareinthe
processofworkinthisarea.
4.Itisaveryimportantassessmentitemforthe
center.
5.Theapplicationofthisitemisabsolutelynec-
essaryfortheimprovementanddevelopment
ofthecenterandmyownteaching.
7.1.EvaluationCriteriaItems
7.1.1.Firstgroup:6-8years.EvaluationCriteria
Accordingtothesedata,inthefirstcycleofpri-
maryeducationismainlyenhancestheartisticexpres-
sionoftheimaginationitselfandtheinterestsof
childrenthrougharttechniqueswhilethemusicre-
mainsinthebackground.Memorizationandinterpre-
tationofsimplemusicalpiecesistheprocessthatis
takingplaceintheclassroomsmoreoften.Visualy
beginstoclassifytextures,shapesandcolorsaccord-
ingtocriteriaofsimilarityordiference.
7.1.2.Secondgroup:8-10years.EvaluationCriteria
Inthesecondcyclethealmostnonexistentrela-
tionshipthatoccursintheclassroomsofbetweencre-
atingmusicisclearlyplastic.Sowecanappreciatethe
litleknowledgeofarthistoryinteachersdecrypted
duetoitsminimuminthespecializationinthisfield.
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Table1:Teacher・sanswertothequestion:・Whichof
thisitemsshouldbeencouragedinarteducation
classroom?・
1 2 3 4 5
Art
Expression
0.00% 0.00% 9.00% 27.00% 64.00%
Artistic
Appreciation
0.00% 0.00% 36.00% 36.00% 27.00%
Creativity 0.00% 0.00% 0.00% 27.00% 73.00%
Technique 0.00% 9.00% 36.00% 45.00% 9.00%
Table2:Teacher・sanswertothequestion:・According
toyourexperiencewhatisdegreeofuseincurricu-
lum・sevaluationcriteriainthepracticeofarteduca-
tiononthefirstgroupofage・
1 2 3 4 5
1 0.00% 18.00% 27.00% 36.00% 18.00%
2 0.00% 27.00% 36.00% 27.00% 9.00%
3 9.00% 9.00% 55.00% 18.00% 9.00%
4 9.00% 0.00% 18.00% 64.00% 9.00%
5 27.00% 9.00% 27.00% 27.00% 9.00%
6 18.00% 18.00% 36.00% 18.00% 9.00%
7 0.00% 0.00% 36.00% 27.00% 36.00%
8 0.00% 0.00% 27.00% 27.00% 45.00%
Table3:Teacher・sanswertothequestion:・According
toyourexperiencewhatisdegreeofuseincurricu-
lum・sevaluationcriteriainthepracticeofarteduca-
tiononthesecondgroupofage・
1 2 3 4 5
1 9.00% 27.00% 18.00% 36.00% 9.00%
2 9.00% 27.00% 18.00% 36.00% 9.00%
3 18.00% 9.00% 27.00% 45.00% 0.00%
4 0.00% 9.00% 27.00% 45.00% 18.00%
5 0.00% 9.00% 64.00% 18.00% 9.00%
6 0.00% 9.00% 36.00% 36.00% 18.00%
7 0.00% 18.00% 36.00% 27.00% 18.00%
8 0.00% 27.00% 27.00% 36.00% 9.00%
7.1.3.Thirdgroup:10-12years.EvaluationCriteria
Again,inthethirdcycle,theteachersworkinthe
visualfieldgetinglosttheteachingof"criticallook-
ing"Intheirdesignoftheclassartisticexpressionis
averyimportantitemforthecenterintheassessment
fieldasobserved.Soitseemsthatitisusedasanad-
ditionallanguageofthestudents.
7.2.Methodologyofevaluation
Inthesectionofmethodologyofevaluationused
byteachersa90%oftherespondentsbelievethatthe
processismoreimportantthanartisticproductionand
theycontrolitusingthefolowingtools:
・Rangeobjectivesandcompetencies
・Testingandmonitoringoftheartisticprocess
・Analysisofthematerialsandtheiruse
・Assessmentofthestudentandhisclassmates
・Theworkproducedbythestudent
・Satisfactionofchildren
・Usingmorematerialsintheirplasticproductions
・Self-assessmentofstudentsthroughrubrics39
・Checklists
・PortfolioofworkandCATs40,41
・Developmentoftheprocess,itsevolutionand
understanding
8.CONCLUSIONS
Thisresearchhasservedasalocatorforthecur-
rentcontextofSpanishprimaryschoolclassrooms,
andespecialytheCommunityofMadrid,withits
sampleofteacherssurveyedinthenorth.Toachieve
this,weconductedahistoricalreviewoflegislative
changesinarteducationinSpainsincethearivalof
democracyaswelasareviewoftheSpanisheduca-
tionalsystem.Asthetopictobediscussedinthisarti-
cleistheevaluation,wehavereviewedtheassessment
itemsproposedinthecurentcuriculumofPrimary
Educationintheareaofart.Fromtheseitemswede-
velopedasurveytoteacherswhosefindingsare
quotedbelow.Wewonderedhowclassroomlessons
aredesignedatSpaininArtsEducation.Thecuricu-
lumofprimaryeducationintheirartisticfieldisdi-
videdasMusicEducationandPlasticandVisual
Education.Bothshouldberelated,butinSpainthere
aretwoseparatesubjectstaughtbydiferentteachers
andnotglobalizedwiththeothersubjects.Butthereal
situationisArtteachersarenotusualyspecialized.
Theexpressionandartisticcreationofthestu-
dentsisthefocusonallevelsofthestageasameans
ofcommunication,whiletheartisticappreciation,
evenifSpainisacountrywheregreatartistswere
bornandwherechildrenhavetheopportunitytoat-
tend museumswith frequency,especialy from
schoolsincolaborationwithartcenters,isobserved
notenoughdevelopmentoftheappreciationcompe-
tencebyartteachersatschools,asthewritersof
AA.VV.(1996)42Indicated.Teachersregardcreativity
asbeingthemostimportantintheclassroomover
technicalskil.Theythinktechniquesareimportant,
butnotstrictlynecessary,takingtheprocessofartistic
creationasareferencewhenapplyingassessment
scalesof1to10ofeachindividualstudent.
Toswitchthescaleofsubjectivevalueintoquan-
titativeterms,theyusedasamethodprimarilyobser-
vationbysubjectiveperceptionofthescopeof
objectivesandcompetencies.Theteachersarefocused
inartprocessandchildren'senjoymentbasedtheirre-
searchesonhowchildrenusethematerials.Forthese
theyusedtouselistsofsystematiccontrol.Some
teachersalsorelyontheself-assessmentofstudents
throughrubrics,andportfolioofworks.Thesemeth-
odsevaluatethedevelopmentprocesshelpingthestu-
dentsintheirowndevelopmentandunderstandingof
thetaskandtheassessmentoftheirselvesatalevel
mosthumanisticreinforcingtheideaofartasalan-
guage.Itisthereforenotpossibletodescribehow
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Table4:Teacher・sanswertothequestion:・According
toyourexperiencewhatisdegreeofuseincurricu-
lum・sevaluationcriteriainthepracticeofarteduca-
tiononthethirdgroupofage・
1 2 3 4 5
1 0.00% 18.00% 9.00% 55.00% 18.00%
2 18.00% 0.00% 18.00% 55.00% 9.00%
3 9.00% 18.00% 0.00% 55.00% 18.00%
4 0.00% 18.00% 27.00% 45.00% 9.00%
5 9.00% 18.00% 18.00% 45.00% 9.00%
6 0.00% 27.00% 18.00% 45.00% 9.00%
7 0.00% 9.00% 36.00% 27.00% 27.00%
8 0.00% 0.00% 27.00% 55.00% 18.00%
9 9.00% 18.00% 27.00% 27.00% 18.00%
unspecializedteacherscanmanagegovernmentas-
sessmentitemscorectly,becauseal evaluation
methodologieshavebeenselectedindividualyby
eachone.
Therelationshipbetweentheproposalofapplica-
tionofthesubjectmatersintheAutonomous
CommunityofMadridisclearlyconvergingintoartis-
ticappreciation.Butintheclassroom,thereisnotreal
timetopromotethistask,sotheteachersencourage
artisticcreation.Then,thedesignevaluationofArt
EducationinSpainisstilanembryonicprocess,
whilethesubjectisgradualydisappearingfromthe
educationallandscape.Unspecializedteachersindi-
catetheimportanceoftrainingofcreativityforthe
overaldevelopmentofhumanbeings.
Teachershavefoundlotsofdificultiesanalyzing
theevaluationcriteriaofcuriculum becausethey
havenotimeforguidingthestudentsbeyondthe
visualcreationunconnectedwithmusicallearning.
Specializedornot,teachersagreewiththeimportance
oftheprocessofartisticcreation,tryingtointroduce
studentstotheappreciationoffamousartisticworks
oftheirenvironment.
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ANNEX1.SURVEY.
ENCUESTA.
Evaluaci・ndelaEducaci・nArt・stica
Elpresenteformulariopretendeserunaheramientadebaremaci・naniveldeestudiodecasosdelestadodela
Educaci・nart・sticaenEspa・aenelpresente,basadoenelcuriculumdeEducaci・nprimariadelaComunidadde
Madrid.Suparticipaci・nseraan・nimaylosdatosser・npublicadosenelbolet・ndeinvestigacionesdelaUniversidad
deToyama.
Sucolegio,cuyonombretambi・nsemantendr・enincognitaser・elgrupodecontroldelainvestigaci・nylosdatos
seubicar・nensucontextoeconomicosocioculturalcomoCentrodeEducacionInfantilyPrimariadelaComunidad
deMadrid.
Estaencuestaesdecar・ctervoluntario,porloque,deantemano,agradecemossuparticipaci・nenlamisma.El
cuestionarioestadise・adoparasercontestador・pidayfacilmente.Lesrogamoscontestenalmayorn・merode
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preguntasposibles,deformasincera.
*Obligatorio
Datosdelencuestado
・Sexo*Hombre/Mujer
・Edad*
・Eresmaestroomaestraenlaactualidad*si/no/Otro:
・Cuantosa・oshasejercidolaprofesion*
・ImpartesohasimpartidoalgunavezlaasignaturadeEducaci・nArt・stica*si/no
・Est・sespecializadoenEducaci・nArt・stica.Utilizalacasila・otro・paradescribirtuespecializacioncomo
maestroomaestra.Si/no/Otro:
Educaci・nArt・sticaenelCurr・culodelaComunidadAut・nomadeMadrid(CAM)PorEducaci・nArt・sticael
Cur・culodeEducaci・nPrimariaentiendeEducaci・nPl・sticayvisualas・comoEducaci・nMusical.As・pues,divide
loscontenidosencuatrobloques:
Bloque1:Observaci・npl・stica
Bloque2:Expresi・nycreaci・nart・stica
Bloque3:Escucha
Bloque4:Interpretaci・nycreaci・nmusical
Personalmente,・C・alcreesqueesmasimportante?・C・alcreesquesedesarolamasentucentro?・C・alcreesque
sedesarolam・senlaCAM?
ElCurriculumdelaEducaci・nPrimariaenel・readeEducaci・nArt・stica.
Acontinuaci・nsedescribenlos・temsdeevaluaci・npropuestosenelcuriculumdeEducaci・nPrimaria(EP)en
relaci・nconlaEducaci・nArt・stica(EA)seg・nciclos.Peseaqueactualmenteseencuentraenprocesolaaplicaci・n
delaLeyOrg・nica8/2013,de9dediciembre,paralamejoradelacalidadeducativa(LOMCE)laeducaci・nen
Espa・aactualmenteseregulaporlaLOE(LeyOrg・nicadeEducaci・n)poresemotivoser・nuestroejetransversalen
lainvestigaci・n.Ejemplo:1.Nosetrabajaenelaula.Noledamosimportancia.Nonosdatiempoaplicarlo.2.Aunque
nosconstalaimportanciadeesteitemdamosprioridadaotros3.Esrelativamenteimportanteporloqueestamosen
procesodetrabajoeneste・mbito4.Esun・temdeevaluaci・nmuyimportanteparaelcentro.5.Laaplicaci・ndeeste
・temesabsolutamentenecesariaparalamejorayeldesarolodelcentroymipropiaactividaddocente.
Articulo4.ObjetivosgeneralesdeetapaEP.Seleccionalascapacidadesquelosalumnosadquierenensus
respectivosnivelesdedesarolo
l)Comunicarseatrav・sdelosmediosdeexpresi・nverbal,corporal,visual,pl・stica,musicalymatem・tica,
desarolandolasensibilidadest・tica,lacreatividadylacapacidadparadisfrutardelasobrasylasmanifestaciones
art・sticas.
m)ConocerelpatrimonioculturaldeEspa・a,participarensuconservaci・nymejorayrespetarsudiversidadling・・
sticaycultural.
n)Desarolartodoslos・mbitosdelapersonalidad,as・comounaactitudcontrariaalaviolenciayalosprejuiciosde
cualquiertipo.
Primerciclo:6-8a・os.Criteriosdeevaluaci・n
1.Describircualidadesycaracter・sticasdemateriales,objetoseinstrumentospresentesenelentornonaturalyartificial
1 2 3 4 5
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2.Usart・rminossencilosparacomentarlasobraspl・sticasymusicalesobservadasyescuchadas.
1 2 3 4 5
3.Identificaryexpresaratrav・sdediferenteslenguajesalgunosdeloselementos(timbre,velocidad,intensidad,
car・cter)deunaobramusical.
1 2 3 4 5
4.Reproduciresquemasr?tmicosymel・dicosconlavoz,elcuerpoylosinstrumentosypatronesdemovimiento.
1 2 3 4 5
5.Seleccionarycombinarsonidosproducidosporlavoz,elcuerpo,losobjetosylosinstrumentosparasonorizar
relatosoim・genes
1 2 3 4 5
6.Identificardiferentesformasderepresentaci・ndelespacio.
1 2 3 4 5
7.Probarenproduccionespropiaslasposibilidadesqueadoptanlasformas,texturasycolores.
1 2 3 4 5
8.Realizarcomposicionespl・sticasquerepresentenelmundoimaginario,afectivoysocial.
1 2 3 4 5
Segundociclo:8-10a・os.Criteriosdeevaluaci?n
1.Describirlascaracter・sticasdeelementospresentesenelentornoylassensacionesquelasobrasart・sticasprovocan.
1 2 3 4 5
2.Usaradecuadamentealgunosdelost・rminospropiosdellenguajepl・sticoymusicalencontextosprecisos,
intercambioscomunicativos,descripci・ndeprocesosyargumentaciones.
1 2 3 4 5
3.Utilizardistintosrecursospl・sticosygr・ficosdurantelaaudici・ndeunapiezamusical.
1 2 3 4 5
4.Memorizareinterpretarunrepertoriob・sicodecanciones,piezasinstrumentalesydanzas.
1 2 3 4 5
5.Explorar,seleccionar,combinaryorganizarideasmusicalesdentrodeestructurasmusicalessencilas.
1 2 3 4 5
6.Interpretarelcontenidodeim・genesyrepresentacionesdelespaciopresentesenelentorno.
1 2 3 4 5
7.Utilizarinstrumentos,t・cnicasymaterialesadecuadosalproductoart・sticoquesepretende.
1 2 3 4 5
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8.Clasificartexturas,formasycoloresatendiendoacriteriosdesimilitudodiferencia.
1 2 3 4 5
Tercerciclo:10-12a・os.Criteriosdeevaluaci・n
1.Buscar,seleccionaryorganizarinformacionessobremanifestacionesart・sticasdelpatrimonioculturalpropioyde
otrasculturas,deacontecimientos,creadoresyprofesionalesrelacionadosconlasartespl・sticasylam・sica.
1 2 3 4 5
2.Formularopinionesacercadelasmanifestacionesart・sticasalasqueseaccededemostrandoelconocimientoquese
tienedelasmismasyunainclinaci・npersonalparasatisfacereldisfruteylenareltiempodeocio.
1 2 3 4 5
3.Reconocerm・sicasdelmediosocialyculturalpropioydeotras・pocasyculturas.
1 2 3 4 5
4.Ajustarlapropiaacci・naladelosotrosmiembrosdelgrupoenlainterpretaci・ndepiezasmusicalesadoso
m・spartesydedanzas.
1 2 3 4 5
5.Registrarlam・sicacreadautilizandodistintostiposdegraf・as.
1 2 3 4 5
6.Realizarrepresentacionespl・sticasdeformacooperativaqueimpliquenorganizaci・nespacial,usodemateriales
diversosyaplicaci・ndediferentest・cnicas.
1 2 3 4 5
7.Comprobarlasposibilidadesdemateriales,texturas,formasycoloresaplicadossobrediferentessoportes.
1 2 3 4 5
8.Representardeformapersonalideas,accionesysituaciones,vali・ndosedelosrecursosqueellenguajepl・sticoy
visualproporciona.
1 2 3 4 5
9.Utilizardemaneraadecuadadistintastecnolog・asdelainformaci・nylacomunicaci・nparalacreaci・nde
produccionespl・sticasymusicalessencilas.
1 2 3 4 5
METODOLOGIADOCENTE.Comoeval・austed,comomaestroomaestra,lapr・cticaart・sticaenelaula.
・・Qu・esmasimportante?Proceso/Producto
・・Qu・sedebefomentarenelaula?*
Expresi・nart・stica
1 2 3 4 5
Apreciaci・nart・stica
1 2 3 4 5
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Creatividad
1 2 3 4 5
T・cnica
1 2 3 4 5
・・Qu・herramientasutilizaenelaulaparaevaluarlapr・cticaart・stica?Respondabrevemente
Graciasporcontestarestaencuesta.
（2014年5月20日受付）
（2014年7月9日受理）
